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TAPESTRY TREASURES

CATALOGUE OF WORKS FOR SALE
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Step into the world of tapestry at the Australian Tapestry Workshop as we unveil treasures from our stock collection for sale. This diverse
array of tapestries blend excellence in craft with designs from leading contemporary Australian and international artists. Each piece tells a
story through its intricate patterns, textures, and colours. Each tapestry is unique and never to be repeated. The tapestries deliver fresh
perspectives on the artists’ practice and are the outcomes of sensitive collaboration with the skilled ATW weavers

Artists include Brook Andrew, Mike Brown, John Cattapan, John Coburn, Troy Emery, Belinda Fox, Roger Kemp, Julian Martin, Arlene
Textaqueen, Guan Wei and John Young amongst others.

Your support in purchasing a tapestry from the ATW will assist us in creating more opportunities for weavers and artists to collaborate on
new tapestry commissions.
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‘Big Kangaroo Urn’, 2021
Designed by Troy Emery
Woven by Emma Sulzer
Wool and cotton, 72 x 56 cm
$16,000 (framed)

Troy Emery, a Melbourne-based artist, primarily works with textiles as a sculptural medium. He examines discourses
surrounding the delineation between fine art, craft and decorative arts, as well as the use of animals as decorative motifs

and tokens of ecological ruination. P at’ 1979
’

Depicting a fantasy Wedgwood urn adorned with kangaroos and wallabies, 'big kangaroo urn' blends a classical ceramic Designed by Richard Larter

form with kitschy domestic Australiana. Like the broader interests within Emery's practice, this work draws on a rich

historical narrative and the representation of animals, both real and imaginary, as an allegory in medieval tapestries. Woven by Alan Holland

The weaver, Emma Sulzer, blended wool and cotton in hues and tones to exaggerate Emery’s textural and naive application Wool and cotton, 52.5 x 42.5 cm

of oil on canvas. 'big kangaroo urn' is handwoven on a #18 warp loom at three warps per cm, with six strands of yarn per

bobbin. $2,500
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Unt!tled , 1978 _ _ ‘Swimmer’, 2000
Designed by Rollin Schlicht Desianed by Davida Allen
Woven by Cheryl Thornton, Alan Holland and Kathy Hope d y : :
] i, 15R Woven by Claudia Lo Priore
ool and cotton, X195 CMm Wool and cotton, 120 x 180cm

$33,000 $9,500



‘Park’, 1982

Designed by John Hopkins

Woven by Pamela Joyce and Sonja Hanson,
Wool and cotton, 162 x 228cm

$30,000

‘Observation de la nature’, 1995
Designed by Alan Davie

Woven by Irene Creedon

Wool and cotton, 170 x 200 cm
$28,000



‘Mezcla,” 2024

Designed by 3RDRM | Glenn Russell (WA)
Woven by Chris Cochius & Pamela Joyce
Wool, cotton, 110 x 75¢cm

$6,000

The design of Mezcla blends and blurs imagery from within the valley from afar in an attempt to portray the sheer
expansive depths of the Bundanon landscape. The layered imagery and painterly blends respond to this unique
precinct and the compositional landscape through mystery, chiaroscuro, colour and the deletion of detail; in the vein
of merging Henson with Caravaggio. Chris Cochius and Pamela Joyce were the only collaborative weaving team for
this project. In the design Mezcla a vibrant pulse of colour streaks across the horizon line and this was a paoint of
interest for the weavers. Gradual shifts through the moody and muted palette into the blazing yellow focal point was
translated beautifully into tapestry. The simplicity of this design allowed an opportunity to focus on heightening the
colours with the work, showing how tapestry can elegantly depict subtle hues and colour transitions.

‘Old Growth Fire,” 2024
Designed by Ellen Kwek (VIC)
Woven by Pamela Joyce
Wool, cotton, 110 x 75¢m
$6,000

Old Growth Fire was inspired by the film ‘Tasmania's Forest Carbon’ created by The Tree Project. The scenes
showing old growth forests burning were haunting and beautiful and sad. Smoke plumes in water paint colours and
tree trunk remnants just glowing embers in the darkness. Kwek's personal history also includes visits to her
grandparents’ tree farm in the Southern Highlands town of Robertson, climbing, pruning, chopping, and carving
timber from trees, she feels it is a failing to lose the elders of our ecosystem. When weaving 0/d Growth Fire Pamela
Joyce was intrigued by the free form threads that Ellen mentioned in the original design brief. To translate this into
tapestry, Pamela used a technique called supplementary weft thread, wrapping the weft around pieces of cotton
fabric. Pamela wanted to depict a significant portion of the design with supplementary weft to draw out the artist's
marks present in the original design, creating visual impact.
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‘Bundanon Tapestry,” 2024
Designed by Heliotope (VIC)
Woven by Chris Cochius
Wool, cotton, 110 x 75¢cm
$8,000

Arthur Boyd's own floor to ceiling Reception Hall Tapestry at Parliament House in Canberra acts to dissolve the
architectural construct of this highly formal ceremonial space and transport occupants beyond the confines of the

building to immerse them deep into this place. In designing Bundanon Tapestry the aim was to employ a similar device,

rendering the existing wall of the underground gallery as a portal to deep time, plotted as it is layer upon layer in the
same iconic Nowra Sandstone strata that stretches from Bundanon to the Blue Mountains; entwined with the many
generations of First Peoples who inhabited and sang with this stone for millennia. Chris Cochius chose to weave this
design because of her love of landscapes, and she was particularly enamoured by the different levels of detail depicted
in the strata of the image, 'l loved the varying degrees of detail detail throughout the design which occurs at different
eye levels. When translating this into tapestry, | used a double warp sett, allowing the for simplification of the broader
areas and concentrating detail at a height where their would be particular engagement for children.’

‘Under the milky way tonight...," 2024
Designed by Multiplicity (VIC)

Woven by Leonie Bessant

Wool, cotton, 110 x 75¢cm

$6,000

A self-taken image of the milky way forms the basis of Under the milky way tonight..., the density of colour inviting
you to look deeply, to trace the weft and to trace time it is another river cutting through the night sky, woven in rich,
dark, enveloping colour reaching up, out and over the gallery floor, intended to be viewed facing upwards. The design
speaks to both place, this glorious ancient place on the shores of the Shoalhaven, as well as place-lessness
something seen from other points of view and viewpoints. Reflecting on what interested her in this design, Leonie
Bessant talks about star gazing on her farm, describing the rich layers of the milky way — the combined haziness of
celestial matter, with pin pricks of light shining against the expansive night sky. Leonie creates tone and form through
weaving techniques like half-passing to draw out individual stars against the black void.



‘Traces,’ 2024

Designed by Malin Parkegren (SWE)
Woven by David Pearce

Wool, cotton, 110 x 75cm

$6,000

In Traces, Malin Parkegren captures the surrounding landscape of the Shoalhaven River and the built structures of the
Bundanon Art Museum. The subtle gradients juxtaposed with vertical slits, create holes that permeate the surface and
body of the tapestry. There are traces of the trees, of structural interventions, of what is as well as what is no longer
there. All taking place under the constant change of light and shadow that plays across the undulating landscape. In
the original design the trees and structural interventions of the Bundanon have been reduced to mere traces, vertical
strike marks represented as physical slits in the woven canvas. David's incorporation of these physical breaks in the
tapestry’s surface is an experimental process - as normally they would be sewn together. The finished tapestry is
unlined and all weft (horizontal threads) will be sewn in, effectively creating a double sided tapestry.
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‘Counterpoint,” 2024

Designed by Adjacency Studio (NSW)
Woven by Amy Cornall

Wool, cotton, 110 x 75¢m

$7,500

Drawing upon Arthur Boyd's magnificent depictions of this place, and collaging them anew, Counterpoint reveals the
characteristic banding of sky, earth and water, so often captured by Boyd. Lines of colonial disturbance show the
property boundaries and significant roads carved by recent human impact. In the foreground, abstracted trees
symbolising the six Dharawal seasons play on the significant and symbolic role of trees in connecting water, earth
and sky, and are suggestive of the temporal dimension of this place. Amy Cornall was initially drawn to Counterpoint
for its landscape, layered meaning and multiple perspectives, ‘there are lots of curves, deep blues and ochres in this
work. When the design is scaled up like this, there are really interesting brush strokes I've been able to incorporate
into my weaving."



‘The Fox and The Lyrebird,” 2024

Designed by Tasmin Vivian-Williams & Tonielle Dempers (WA)
Woven by Caroline Tully

Wool, cotton, 110 x 75¢cm

$7,500

The Fox and The Lyrebird depicts a constructed narrative of the Bundanon region, reminiscent of the ancient
tapestries which depicted mythological landscapes based upon legends from across the seas to captivate the viewer
who may never see the scene first-hand. Through this interpretation we have fabricated a scene by collaging imagery
from the native landscape, to make a subtle commentary of the land and animals which inhabit the remaining
environment today. Caroline Tully writes, ‘| was immediately struck by the decorative nature of this tapestry design
which evokes both William Morris” 19th century Arts & Crafts Movement and tapestry homages to older Medieval
tapestry design, and Medieval tapestry itself. The colours of the design also recalls the use of natural dyes in
Medieval tapestry and how they fade over time so that many Medieval tapestries look very blue. Also, | really liked the
Australiana subject, with environmentalist overtones regarding feral plant and animal species'.

‘Fata Morgana,’ 2024

Designed by Yiling Shen & Yuchen Gao (VIC)
Woven by Saffron Gordon

Wool, cotton, 110 x 75¢cm

$7,500

Fata Morgana is inspired by the history of Bundanon, and its close relationship with art, architecture and the natural
landscape. Just as Arthur Boyd's paintings carry a sense of mysticism and fantasy, Fata Morgana is designed and
drawn around the idea of the mirage. KTA's Bundanon Museum becomes the fata morgana in the distance, as a
whirlwind of elements on the site and the site's history sits in the foreground. These are alternated with elements from
fantasy—water that is both the Shoalhaven river and a representation of possible future. Expanding Yiling and Yuchen's
design to scale increased the pixels of the digital print, ultimately influencing Saffron's use of colour throughout the
work. Saffron was interested in how the design lends itself to pareidolia, the phenomenon of visualising faces in
inanimate objects. Amongst the warp and the wett, it is possible for the viewer to find faces, dragons, fairies, snakes
and gargoyles.



SMALLER TAPESTRIES

‘Interpretive Study - Melbourne’

Designed by Murray Walker, woven at the ATW,
wool and cotton, 50 x 37.5 ¢cm

$660

‘Witness'

Designed by Karen Papacek,
woven by Irja West,

wool and cotton, 20.5 x 16 cm
$350

‘Red figure on purple ground’
Designed by Jon Cattapan,
woven by John Dicks,

wool and cotton, 26 x 36.5 cm,
$1,800

‘Suitable tales - IV’, 2008
Designed by Nusra Latif Qureshi,
woven by Amy Cornall

wool and cotton, 20.5 x 28.5 cm
$900

‘Outside - in', 2008,

Designed by Belinda Fox,

woven by Chris Cochius,

wool and cotton, 31.5x 26.8 x 4.5 cm,
$1,500 (framed)

'Arrival’

Designed by Belinda Fox,

woven by Caroline Tully,

wool and cotton, 30 x 26 x 4.5 cm,
$1,500 (framed)



‘Study - Nanjing Library’ ‘Yellow Cheek Parrot’, 2018

Designed by John Young, Woven by Leith Maguire,
woven at the ATW wool and cotton, 22 x 25 cm.
wool and cotton, 28 x 18 cm, $440

$1,800

‘Grass # 3' 2008

Designed by Sue Lovegrove,

woven by Chris Cochius,

wool and cotton, 19.8 x 24.5x 4.5 cm
$800 (framed)

‘Study - Finding Kenneth Myer’
Designed by John Young,
woven by Milena Paplinska,
wool and cotton, 23 x 24.5 cm,
$1,800

‘Interpretive Study - Clouds’

Designed and woven by Merrill Dumbrell,
wool and cotton, 58 x 43 cm,

$880




‘Elders / Kula Deiva (a)' 2024, Kaimurai,
natural Indigo pigment, natural binder on
handwoven cotton tapestry. Woven by Pamela
Joyce, 174 x 60cm.

$12,500

‘Elders / Kula Deiva (b)' 2024, Kaimurai,
natural Indigo pigment, natural binder on
handwoven cotton tapestry. Woven by
Pamela Joyce, 174 x 60cm.

$12,500

‘Miili Edition #9’, 2019

Designed by Brook Andrew,
woven by Karlie Hawking,

wool and cotton, 23.2 x 29.4 cm,
$3,500 (framed)

‘Miili Edition #8’, 2019 (Framed)
Designed by Brook Andrew,
woven by Chris Cochius,

wool and cotton, 23.2 x 29.4 cm,
$3,500 (framed)

‘Study Treasure Hunt #2’, 2018
Designed by Guan Wei

Woven by Jennifer Sharpe,

wool and cotton, 24 x 22 cm,
$1.,650

‘Interpretive Study Half Passing’, 2017
Woven by Leith Maguire,

wool and cotton, 39 x 39 cm,

$660

‘Interpretive Study Half Passing’, 2017
Woven by Karlie Hawking,

wool and cotton, 40 x 39 cm,

$660

‘Interpretive Study Half Passing’, 2017
Woven by Sophie Morris,

wool and cotton, 40 x 37 cm,

$660



‘Experimental Study’

Woven by Sophie Morris,
wool and cotton, 20 x 8 cm,
$250

‘Untitled (Red Footy Jumper)’, 1999
Designed by Bob Jenyns, woven by
Caroline Tully, wool and cotton, 19 x 13
cm,

$350

‘Untitled face pink’

Designed by Mike Brown,
woven at the ATW,

wool and cotton, 17 x 15.5 cm,
§750

‘Ace of Spades’, 2003
Designed by TextaQueen,
woven by Hilary Green,

wool and cotton, 76 x 56 cm,
$3,300 (framed)

‘Untitled red/yellow triangle’
Designed by Mike Brown,
woven at the ATW,

wool and cotton, 14.5 x 15 cm,
$300

‘Untitled’, 2005

Designed by Irene Barberis,
woven by Emma Sulzer,

wool and cotton, 16 x 21.5 cm,
$450

Untitled (Brown Dinasaur)
Designed by Dean Bowen,

woven at ATW,

wool and cotton, 17 x 28 cm, $450

Untitled (2 cars on black background)
Designed by Dean Bowen,

woven at ATW,

wool and cotton, 24 x 43 cm, $500



‘Untitled #1°, 2020

Designed by Julian Martin,
woven by Sue Batten,

wool and cotton, 24 x 17 cm,
$1,350

‘Untitled #5' 2020

Designed by Julian Martin,
woven by Sue Batten,

wool and cotton, 21 x 15 cm,
$1,350

‘Untitled #9', 2020
Designed by Julian Martin,
woven by Pamela Joyce,
wool and cotton, 20 x 13 cm,
$1,350

‘Untitled (Chook)’, ND
Designed by Bob Jenyns,
woven by Rebecca Moulton,
wool and cotton, 25 x 25 ¢cm
$200

‘Untitled’, 2021

Designed by John Bates,
woven by Saffron Gordon,
wool and cotton, 13 x 19.5 cm,
$880 (Framed)

‘Untitled’, 2021

Designed by John Bates,
woven by Pamela Joyce,
wool and cotton, 13 x 20 cm,
$880 (Framed)

‘Interpretive Study’

Designed by Mike Brown,
woven at the ATW,

wool and cotton, 56 x 63 cm,
$2,200

‘Interpretive Study'
Designed by Mike Brown,
woven at the ATW,

$2,800

wool and cotton, 120 x 57.5¢m,
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‘Experimental Study’

Woven at the ATW,

wool and cotton, 22 x 22.5 cm,
$450

‘MCG Tapestry Sample Henry Colden Antill
Harrison,” 2002

Designed by Robert Ingpen AM

Woven at the ATW

Wool and cotton, 25.5x 16 cm

$800

‘MCG Tapestry Sample Bledisloe Cup,” 2002
Designed by Robert Ingpen AM

Woven at the ATW

Wool and cotton, 24 x 27.5 cm

$800

‘MCG Tapestry Sample Fred Trueman,’ 2002
Designed by Robert Ingpen AM

Woven at the ATW

Wool and cotton, 33 x 19 cm

$800

‘Untitled #2' 1999

Designed by Peter Ferguson,
woven by Peta Meredith,
wool and cotton, 25 x 25 cm,
$950 (framed)

‘MCG Tapestry Sample Robert Hadlee,” 2002
Designed by Robert Ingpen AM

Woven at the ATW

Wool and cotton, 27.5 x 19.5 cm

$800

‘MCG Tapestry Sample Adam Gilchrist,” 2002
Designed by Robert Ingpen AM

Woven at the ATW

Wool and cotton, 25.5 x 21 ¢cm

$800

‘MCG Tapestry Sample Robert Flower," 2002
Designed by Robert Ingpen AM

Woven at the ATW

Wool and cotton, 23.5 x 20 cm

$800



FOR SALES OR FURTHER INFORMATION CONTACT US
VIA EMAIL CONTACT@AUSTAPESTRY.COM.AU
OR PHONE (03) 9699 7885

ATW CAN ARRANGE ASSISTANCE WITH INSTALLATION AND FRAMING.
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